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1. Barnard contrasts modernism and modernity. Explain why having a TiVo and air-cushioned 

athletic shoes are an example of modernity, rather than modernism? 

- First of all modernism is understood as a set of beliefs and values.  In the past different 

groups like the Swiss or Bauhaus chose to express different values through their work. The 

biggest difference between modernity and modernism is that modernity is the actual 

experience of living in a modern world. Modernism on the other hand is a movement. TiVo 

and air-cushioned athletic shoes are an example of modernity because they are the after 

come of modernism and a modern lifestyle. In those objects are imported the sets beliefs of 

modern design.  TiVo and air-cushioned athletic shoes are a product of the fast developing 

industrial world. They are particles of the modern lifestyle that surrounds us.  

 

2. Barnard breaks down modernism into five main themes, which are: 

a. “aesthetic self-reflexiveness” 

b. “montage” 

c. “paradox” 

d. “integrated individual subject” 

e. belief in progress 

 

3. Why does Barnard compare capitalist and the feudal economies? What sort of graphic design 

existed under feudalism? 

- The times between feudalism and modernism were times of rapid change. The development 

of European cities was in its full speed. The industrial revolution and French revolution had 

great influence on that development. The design under the feudalism was more detailed and 

ornamented while the new modern society brought the need of a more “dynamic” feel to 

design.  

 

4. Barnard says most graphic designers have only focused on two aspects of modernism, which are: 

a. Rejection of ornament and the favoring of “clean”, “simple”, “non-decorated graphics” often in 

the interest of “clarity” or the function that the design is to perform. 

b. “form follows function” 

 

5. On page 115 Bernard says that “few are concerned to explain design work in terms of the 

disintegration of subjectivity.” Barnard means that critics usually only discuss modern design in 

terms of the designer’s personnel, subjective decisions even though the modern world was so 
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fragmented that designers often lacked clear subjectivity. Which of the five themes is related to 

the disintegration of subjectivity?  

- The theme related to his comment is “integrated individual subject’.  

 

6. Soffici’s BIFDZF an example of which theme? Why?  

- Soffici’s BIFSZF is an example of “montage”. It is a “montage” because it combines various 

sources to create a new page layout.   

 

7. Ilya Zdanevitch’s Bearded Heart an example of which theme? Why?  

- The theme that can define Bearded Heart is paradox.  This is because his designs are very 

conventional and unconventional at the same time. It gives opportunity for the viewer to see 

different things in the design, not only the obvious. And even sometimes there is no obvious 

because the viewer has to find it himself.  

 

8. Barnard criticizes the practice of calling design work “universal” or “timeless”. What do you think 

people really mean when they say a design is “timeless” ? 

- Bernard obviously disagrees with Bayer’s (1999) idea that typefaces should become more 

modern and universal.  I see both sides of the argument. It would be easier for children to 

learn to write an alphabet with no serifs but I disagree that serifs are not needed anymore 

due to the fact that they are not in modern anymore. I think that there is space and need of 

both serif and san serif typefaces in the design world. For me it is hard to define a design as 

timeless, because in any case there is influence on this design and the influence is from the 

time and era it is created. “Timeless” would be something that will always be remembered 

as distinctive piece of design but I think it will always have the influence of when it was 

created. Even though Helvetica is so widely used now and could be considered a “timeless” 

design because of its simplicity and wide possible usability it does have the characteristics of 

a Swiss typeface.   

 

9. Barnard states that there can be no such thing as “non cultural communication?” Do you agree 

with Barnard? 

- Barnard says “there are no signs that are non-cultural, that are not part of the way a culture 

constructs and interprets its own identity in communication.” I agree with this statement 

and I believe that every typestyle or type of communication lies on the ground of some sort 

of cultural development.  Typefaces are what they are from the time they were constructed. 

For example the idea to follow strongly a grid or not has a cultural influence.  

 

10. Milton Glaser (as cited by Barnard) States that the themes of modernism were used selectively 

by U.S corporations. What were the corporations’ goals? Were the corporations effective?  

- From what I understand from the article the corporations had a great use of modernism. 

They used it in a way that after tweaking it to fit their identity, the simplicity of modern 
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design was very appealing to the corporate world. Capitalist corporations wanted a simple 

and clean look. This is exactly what the modern typefaces had to offer. This sort of “timeless” 

design that will keep the look of the company memorable for years. As we all known 

Helvetica is now everywhere around us. The first choice of different corporations for their 

identity in most cases is Helvetica. That is again for the reason that it is a very simple and 

efficient font. This helps the company achieve the goal to have identity that will be easily 

remembered and communicated.  

 

11. List three different thesis statements about designs created in the twentieth century. 

a. Helvetica as the symbol of Swiss modern graphic design in the twentieth century.  

b. The conventional and unconventional modernistic design of Ilya Zdanevitch shown in his 

piece Party of the Bearded Heart.  

c. The effect of modernism over the creation of the new school of art Bauhaus.  
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